
Features of high-quality music 
education*

African 
Drumming

Brazilian
Samba

Caribbean
Steel Pans

Indonesian
Gamelan

World 
Percussion

Curriculum content that might reasonably be mastered in the time 
available, remembering that sometimes less is more

Plentiful opportunities for pupils to return to and consolidate their 
short-term learning

Repetition of key curricular content with the gradual introduction of 
new ideas, methods and concepts

Curricular scope that includes enabling pupils to gradually develop 
control over the sound they are producing

Practice episodes to support the consolidation of procedural 
knowledge

The goal of automaticity in using the components set out in the 
curriculum, such as reading the treble clef or chord symbols

Large amounts of practice to enable pupils to develop reading fluency 
at the level set out in the curriculum

Learning of the concepts and terminology of musical elements 
through examples embedded within wider units of work, taking prior 
learning into account

Opportunities to develop knowledge of the components of composition 
that pertain to chosen school curriculums and support work towards 
stylistic composites

Extensive listening opportunities to help develop pupils’ expressive 
intentions

Tasks at a technical level appropriate for pupils to be able to realise 
their expressive intentions

Space for exploration, inconsistency and independence

Opportunities to gain knowledge of musical culture and repertoire, 
which is part of a broad education and a joy in and of itself

Realistic scope concerning this knowledge which, if it is to be 
meaningful and remembered, is unlikely to be vast

Clarity over the components which will form the basis for formative 
assessment

High levels of guidance for novices, remembering that pupils in every 
key stage are sometimes novices, with increasing freedom as pupils 
gain greater competence

Occasional outlying moments of powerful emotional impact, created 
deliberately through careful planning or through seizing the moment 
and running with it

Recognition that attention filters out most of what pupils perceive and 
that it should not be wasted on ephemera

How Drums for Schools Schemes of Work meet 
Ofsted Features of High Quality Music Education*

*Features of high-quality music education from the Music Subject Research Review

Meets Requirement                        Partially Meets Requirement


